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Introduction :

Based on the importance of scientific research and its importance in the development of the nations,
the idea of establishing a world federation that sponsors science, scientists, inventors and innovators
has been highlighted on the basis of sound scientific foundations in order to develop long-term strate- A\
gic plans to advance the human society and achieve economic boom and use all elements of scien- /| y
tific research for the service of humans away from all international and regional conflicts through the / | /
deepening and development of constructive economic relations based on the historical, geographi-'
cal and cultural ties between these peoples. To enhance cooperation and encourage the mvestment,r”
of human and natural resources of which the world is very rich. Confirmation of this, the initiative of / \
establishing of this entity has come up, from academic and economic personalities, non-governmen=" Y

tal institutions and associations from all Arab, African, Asian, European, and American countries and. . ‘ol
all world countries to be an entity expressing the aspirations and ambitions of their peoples. | * Y,

Idea of Establishment , N

' 2 | o
The need to gather and intensify the global efforts of inventors, innovators, and thinkers in a compre-
hensive framework that provides them with a common umbrella for their care in all ways and gettlng
outputs of outstanding quality and human resources supported wrth scrence |

The Organization General Vision AL " .

. ‘. - - L o« 14 > o
Global Universal Innovations Inc.is an internati naﬂ h({y‘-goverﬁmentat-org’aﬁ'rz-ation'fw'rth,a_ tegal{f .
personality working in the fields of - s,
comprehensive development aimed at supportln and promotlngsomatyvelfare culture and screntLL
ic research in order to achieve a comprehensive renaissance of the pebples of countrles through™
the organization of scientists and inventors within an admlnlst'ratlve e‘ntlty that guarantees thelrnght'

The OrganlzatlonGener/ V|S|on A ' ' :

Through its vanous departments the Organrzatron seeks to reduce the gap between §crentrsts and « e
inventors on'the one hand and between investors’ (states and pe.rsons')-on the other hand, in orderg 0

- . . o
e,

to adopt therr;nventlons and idéas on thebasrs otsound a.ndtru.e be'heflt-’s forall wrthout any explorta‘ R\
tion. v, -, .. _Fe LT\ [=¥ Are| > s—”
The Organrzatlon urges states “their rulers, |n\/estors mstrtutrons and mfluentral*petsonalltres to AN
break this deadlotk by strengthenrng and de\/otrng all means-{o create an atmosphere, conducive Q"
building bridges. of cdoperatlon asa prelude'for developrngrnteractlve partnerships and complemerL

tary relatlonshlps that promote the overall development prolect and consolidate common interests
among them. 4O [[ree, ,




Goidi Journal

The Organization adopts strategic plans and programs based on a realistic vision of the conditions
and possibilities available to achieve the comprehensive and sustainable development of Member
States, and to adopt outstanding projects and programs that contribute to the overall development in
accordance with the objectives of the Organization. It also encourages the owners of capital and
donor organizations and funds to contribute to the establishment of training centres to develop
strengthening the capacities and skills of the people of these countries and developing their human
resources.

The Organization General Vision

1. Providing a global institutional entity for all innovators and inventors and working to embrace all
relevant institutions and entities under one umbrella and in order to become their own cause globally
and participate in targeted decisions in international forums and conferences.

2. Incubating all relevant institutions and entities under the Organization dome.

3. Adoption of all innovations and inventions and working on scientific evaluation through the Com-
mittee of scientists.

4. Making efforts for marketing all inventors' works through holding local, global and international
conferences and promoting them to investors.

5. Adopting the implementation of models of innovations prepared:in writing only to Tacilitate their
promotion and participation in all conferences.

6. Training, qualifying and preparing inventors on thefmethdds of scientific research andirefining and
upgrading the skills of the inventors so that they carrputforward thejr innovations._to all interested
stakeholders and through international forums.

7. Working, in cooperation with the universities, to equate the ‘expertise of inventors and innovaters
to grant them equivalent degrees.

8. Reqgistration of-all.invéntor's data-and inventionas through_the official encrypted website and under
the highest security of confidentjality.

9. Protection Of Intellectual Property from.International Organizations-acgredited by World Intellectual
Property Organization (WIPO).

10. Encouraging investors to work and-partnet-with the International Organization to4mplement inne-
vation projects that berefit everyone.

11. Developing communities and providing them with.new and large capital.
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The Organization General Vision

12. Producing creative thinking to achieve sustainable development.
13. Innovative mechanisms to activate initiatives to promote innovative creative talents.

14. Providing innovators with scientific information in support of their creative ideas to correct them
and shorten the time, effort and money for them.

15. Media promotion and support of global innovation issues.

16. Global participation in the most important issues such as poverty, diseases, asylum, unemploy- ¢ /| -
ment, environment, energy and other matters of interest to any society and work on the support of / |
development and progress and that the inventors become leaders in support and decision not reC|p|- / 2%
ents and depend on their countries, but become a vital and strategic tributary and basis contnbutlng
in offering the innovative solutions to solve the daily-life problems. '

Sub-Objectives S

1. Collecting and unifying the inventors worldwide to obtain the best outputs and decisions of t‘he ‘.
United Nations to advance the fate and future of the owners of the inventions and in order that their ‘s .
cause will become globally one issue and participate in targeted decisions in international forums

and conferences and work under the Organization dome. 0"

4 [
2. Addressing all the issues, obstacles and problems of the lnventor and’ wor n»g on-the deve'iop— %
ment of effective and practical plans and not the theoretbcal fer deveio_pmg hr(n-l ' ”,r,.;; . o4

3. Working on the development of inventors and i rowde &l the tools a’nd tralnlng InStItUHUnS
to develop them to catch up with scientific devel pmen - ey

4. Empowering the inventors in society and their actlve partlmpatlon in |ts'.development, and Wotktng
on its progress and prosperity. - . - ., . ~. VY ¥ “

- L - - g X
7 - o - . . N
. .. - o e
~ - - - o - ® /, '/

5. Making efforts o ftnd jOb opgerwnltleks gIoba]Iy and Iocally e e LT P
"q' T - ) - . - -”". %

6. Supporting the rfeedy mvent'ors to complete thelr mventlon by prowdlng a global fund foT-them L

7. Opening the door of fnternatlonal acquaLntance.Ln frontof the inventors to- learn: about the c1y|I|za.-

tions of countnes and the exchange “of smentfﬁc and cultural expenenceswnhln the ferumsfor hlgh-/ A,
lighting new VISIQnS and prospects W|th|n the reahty of th‘élr commqmtles e P ;" ’
8. Working W|th alJ educatlonal |nstrtut|ons m-suppOft of smentiflc research and lnvolvmg the, ewners IINHK
of the invention to benetlt from this i in eaoh country - - YA . TN

. . . ¥ |
n'..» . - " Lk

9. Providing scholarshipsjn aII COUrnIries a’ndexchanging'thernarnong the innovators.

«

' . - -
. e -

10. Raising global av\iareness and openlng the horlzons of culture and thought to see the reality and
coexistence withirf the possrbllltles -available’ through “international scientific conferences and the
establishment of scnentlflc workShops in all institutions of the Organization.

Yoy
o, '
t. “'c. ¥
\ '

o ) )
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Conclusion:

There is no doubt that strategic cooperation in all areas of life has become the basic elements of the
progress of any society, especially if it is based on sound scientific bases, on which the economies
of both developed and non-developing countries depend to achieve their development and success.
Since these pillars are responsible for managing the most important resources in the institution,
which is the human element that results when investing effectively to create the value added and
competitive advantage between institutions, and can also live up with this resource to the highest
levels through the contribution of creativity and thought.

The efficiency of the institutions is not measured by the financial results only, because the financial

indicators are no longer sufficient, since the continuity of these institutions is dependent on measur-
ing the efficiency on the quality of the capabilities necessary to bring about change and develop- /' / /
ment in order to achieve innovation to fit the objectives of the institution, which is at the core of invest-/ /7 |
ment resources and competencies in the light of dramatically current events.

The competitive advantage between institutions and countries in innovation has become a strateg1c ‘4‘
goal pursued by most institutions through the outstanding ARl ’
performance of their resources and human efficiency. Thus, competition is primarily related to the’ )
human element in the light of transition to the best. e \ ‘.

L4 \f = .. ’
In the end, we can say that institutions in the Arab, African, Asian, European, American coﬁntr’ies '
and all other countries have to adopt the integration and development in a strategic and screntrfrc )
way of their human resources to be in tune with the transformations of-the times. Accordingly, we*

should attract professional abilities and competencies, scientists; rnve'ntorﬁ and- mnovators l\{anyrf e

institutions’ success is attributed to their creative and stu-nnrng,skllls a,nel ali rtltas K< \ } 3
= A\ e, s P ] % °
c. e ‘e @ Q * )
H H A . “ « @ °
Constitutive Act _ \l - BN :
o v_- - ‘. 0" ,‘_ & i -“‘ P _- P
In the Name of Allah the Most Merciful the Most Benefrcent . ‘. . DR S vaw

We are the founding members of the International @rganrzatron of’Screntrsts and. lnventors

- ‘e - - e
7 e, - L P

* DR. IBRAHIMAHMEDA[:KI%AWALDEH/JORDAINIAN

Depending on Allah The Almrght} and vve are rnsprred lby the noble |deals gurded by the'lioundrng
philanthropists’, of our i’nternatronal organrzatrorr.and generatrons of. proponents of ‘science and
sound scientific reSearch in their detérmination to enhance the/ roTeof inentors and talented people“ 2 -' -
in the renaissance of humanrty ‘We_takeinto consideration that the Wworld's! rnstrtutrons and- NGOS - ,_.'_ |
have contributed eﬁtactrvely in achrevrng secunty, afety and development n: all fields and-resolve ‘_
to address thé: multrfacefed challenges facrn.g our-eountries and peoples in the’lrght o'f the §ocral -",[’-' ‘
economic and polrtrcal (;hanges takrng place in"the world, « "= - S
There is a need‘to. promote peace, securrty “and stabrlrty asa prereqursrte for the |mplementat|on of

our development and mtegratron program by. relyrng on Optnron and thought away from all political

strife. . e N

We are also deterr'nrned to take the necessary rneaSures 1o strengthen our common institutions and

give them the necessary authorrtres and resaurces to enable them to perform effectively.

-
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Based on the above-mentioned information, we have agreed on the following:

Preamble

Global universal innovations .inc is a non-governmental organization founded by
(DR. IBRAHIM AHMED AL-KHAWALDEH / JORDAINIAN). He is the sole owner of this institution
and has the right to transfer ownership to any party-individual or organization.

Global Universal Innovations Inc.
invention .development . investment

1. AMERICAN GOIDI JOURNAL GROUP :

1.1.1.  Goidi American Journal of Innovation, Development and Investment
1.1.2._ The American Journal of Human Research

1.1.3._The American Journal of Scientific Research

1.1.4. The American Journal of Administration and Economics__

2.Global Entrepreneurship center / Gec

3.International Centre of Recognised Investnrent/ | C.R |
4.international Training Leaders Center / IFLC

5.International Centre of Youth Entrepreneurs /1.C Y E
6.International Centre of Strategic Reséarg /41 C SR

7.Centre of Creativity & innovation for Smart Minds*-/ C C.I SM
8.Everest International of invention / E-I |

9.GOIDI for International Accreditation Services. / GIAS
10.American global Academy of Invention‘and Imovation /A G'A |
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Steering Commiftee

University of Gabes

Higher Institute of Arts and Crafts of Gabes (ISAMG)
Faculty of Sciences of Gabes ( FS.G)

Everest International Invention and Innovation (ElII)
The Tunisian Association for Scientific Research,
Innovation and Intellectual Property (ATRSIPI)
Evolved Biology Club (E.B.C)

Des workshogps
€n

Bic-gravure et wanc hybride

( Interdisciplinarité et Créativité )

Encadrement
Dr. Amine EL GHERYENI
Dr. Samir AYDI
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Hired feachers

Pr. Kamel Abderrahim

(President of the University of Gabés)

Dr. Amine EIGHERYENI (Coordinator)

Président « ATRSIPI »

Pr. Zouhair Ben Ayadi

Dean of the Faculty of Sciences of Gabes (F S.G)

Pr. Olfa Nejima

Director of the “ ISAMG
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Dr. Samir Aydi

Department Head of Biological Sciences in the (F S.G)

Dr. Hamdi Zroud

Department Head of Plastic Art in the (ISAMG)
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Mrs Mounira Chiouchiou khirouni

Chief Administrative Officer of the (ISAMG)
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Pr. Lassad Mtiir

Pr. Kamel khirouni

Mr. Walid HASSINE

Chief Administrative Officer of the (F S.G)
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Programme

gh Ouverture de l'événement: B0~ gravure et nano hybride
- Mot de Mme. Haifa Sassi ( Présidente du Club Evolved Biology )
9315 1) Lancement des workshops ( Bio-gravure)

ln h - Intervention de Mr. Amine Elgheryeni ( coordinateur de I'événement)
- Intervention de Mr. le président de I'université de Gabes
- Intervention de Mr. le doyen de la Faculté des Sciences de Gabes
- Intervention de Mme. la directrice de I'institut Superieur des Arts et Metiers
de Gabes
- Intervention de Mr. Hamdi Zroud ( Chef de département en Arts plastiques)
- Intervention de Mr. Samir Aydi (Chef de département en biologie)

Iﬂ=45 Pause café + instant musical
I':En 2) Lancement des workshops { Nano-gravure)
lz h Entrée au laboratoire B04

13 h Cloture

Remarque:

Les workshops se poursuivent jusqu’aun

08 wévrier 2020

et la cloture sera a Pinstitut Supérieur des Arts et Métiers de Gabés

*
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"It is no longer a question of bringing Art and Science together in an illusory common global
project, but of allowing an artist and a scientist to confront each other at a given time and place
about a work or an idea - and for each to pursue his or her own path. It is by accepting their singulari-
ties and differences, and from them, that art and science can enrich each other. »

Jean-Marc LEVY-LEBLOND

In today's world, we are closely observing the great and profound changes that our modern societies
are undergoing with ever-increasing frequency. This is happening suddenly, and simultaneously with
the advent of the information revolution and simultaneously with the expansion and spread of the
mass media and as a result of the use of the progress of knowledge and the application of new tech-
nologies. At present, there is a set of signs that point in the direction of the affirmation of certain \
features that trace the profile by which the contemporary era can be recognized. These traits, which A
resemble the pains of childbirth and childbirth that gave birth to this new era in which we live and to / - ¥
which we belong. Some people had already attributed many qualities to this contemporary era, butf 4l

"

it must be pointed out that there is general agreement. It boils down to giving our society the name ,\\ q/
"Knowledge Society". N
It should be noted that it is within this society that humanity has already begun to take its first steps. ’ '-.

No less significant is the fact that in this society, developments in the field of information, communica-,' o
tion, biotechnology, art, biology and techno-nano are taking place rapidly and at a dizzying pacer In’ '-,
this direction of idea, we had to insist in this event - Bio-engraving and Nano-hybrid - on the relatlgn— ’,
ship that was established between the artist, the scientist on the one hand, and nature and .the ,
machine on the other, and on the implications of their evolutions caused by the manipulation of fiving *
beings (plants, animals). It is obvious to recall in this sense that the role of the artist is not to make

the world more beautiful, but simply to make it better. "Artists, Ilke SC|ent|sts appIy themselvestothrs -
task. Underlines Olga Kisseleva. e\ '.,_ : -

Our event - Bio-engraving and Nano-hybrid - is organlzed aro‘Und a 5et of |dglcatty~ related |Ssués '
We ask ourselves as follows: What is bio-art? H do§§C|ence.dlalogue Wuh.art’? What promotes R

interdisciplinarity as a method of approach and | veé’tlg onin the'taboratary and.i in the-fteld of art’f'

‘e

scientist? And what can bio-artistic creation brrng us’> S . .. .

These questions will perhaps help us to understand mnoyate an.d dete|:m|ne the su’b;ect of our event N\S%
and also to determine the outline and limits of the problematlc thatwe ha\-/.e established in collabo‘ra-~ = -‘«fc’
tion with our friends the sment&ts 'pf the*Faculty! o{ SorenC’es n Gabes. Thelr merit will be to. brlng
us to explain a symblosrs ‘raetweén arts ahd_sménees and.to present the fruit. of this Colra,bora'tIon k. ‘ .
These questioris will also lead us to present the cot’nmrtmenj of the. bio- a-rtlsts ‘that Has become a &/
subject of inferest, WhICh is- observed and i |sseen not only at thrs moment.ln fhe acqurredrenewal o“f
artistic practiGe but also.i in all the.reflectlons and. debates provoked“by them . T RS ’*‘-,
In order to av0|d any pOSS|bIe mlsunderstandrngs itwas necessary--after the.openlng of the event :
- to answer questlons from the dudjence precisely.- and ctoncisely and to présént a cleaty defnt{IOh of d
the term bio-art, smce we used it conS|stentIy,throughout our eVent and project.-The co’nCeptOI

bio-art consists of bie, W'htCh in Greek etymology cafries the meanlng of life, and the word art, Whlch/~
means technlque Bro~art S about scientific practrces Ttis dlstrngwshed by its power to modify the
structure of living be‘hgs and the|r Ways of life.. It aims- (through science and technology) largely at

the invention and brmo\lation of& ney aesthetrc It therefore defines itself as one of the varieties and

forms of contemporary arg. Xa\ne‘r Lambert expfalns it well by saying: "Bio-art, is a generic term,

which deS|gnates drfferent ar‘trstr,c-actrwtles living their mode of intervention on the living, it is defined

as art, .'"*;4.,“4.
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which uses or generally relates to biology. It is still a very vague term, and it is applied to several art
forms that relate in some way to biology, biotechnology and life. »

According to this definition, and to this event organized under the high patronage of the University of
Gabes, the objective of our students (Artists and Scientists) was clear from the beginning. In princi-
ple, it can be summed up as improving the conditions of human life, either by producing new useful
living beings, (the biolivart as an example) or by modifying some already known characteristics, or
by offering qualitative services, such as the development of some new species...or by improving the
food products the result of the harvests, or by treating some aspects of the environmental pollution
in order to reduce its dangers and harmful effects. In fact, it is through nature that the paradigm of
art and science is determined, and this is the reason that led Magdeleine Hours to declare that with
Bio-art: "The laboratory artist is no longer only in the representation of natural subjects and motifs,
but from the same materials, tools and protocols that scientists use, he intervenes through his crea-
tions and innovations in reality” .

In this direction of idea, it is obvious to mention and make known to the interested parties that thanks'/
to this event "Bio-engraving and Nano-hybrid" that the students of the Higher Institute of Arts and”
Crafts of Gabes (ISAMG) have become today closer to scientists, they are bio-artists or technocratlc
students. Today the student is no longer only facing the canvas, or doing painting, sculpture, ceram- *, '-.
ics, or engraving..., he is also in his laboratory doing anatomy, programming or at the foot of the,
device to make adjustments.... In other words, he has gone from art to bio-art, he has gone from the’ '-,
workshop to the laboratory, from painting and palette to other techniques such as injection, gerrhlr;a— ’,
tion, absorbance in order to obtain a cyclic and living work of art. On the other hand, science also , '
participates in this event with its rigorous and demonstrative approach, it is necessary here o note .

and remind that science can be defined on the side of its object (physical science, life sciefnce,

formal science, human science) or its method (experimentation, deduction, analysis, induction inter-,
pretation, hypothetico-deductive method,) or on the side of its. Condltrons (objectivity, mathematrsa =
tion, and construction of concepts). It should also be mentloned fhat, thts aﬁpro\'\h puts us.ln ‘Front
of varied fields of knowledge and different rationalities. In shorrt accor.dlng to.th'ls«collahoratlon the '
scientists benefited from the experiences made the\igdents “of fine asts atthe Faeulty -of Scmncw .

0

es of Gabes. This collaboration between Arts and Séiences-within our event gave: us the-opportunrty‘
to integrate biology in artistic creations and to-q estlcm e function of the artist m.our sqcrety, ~the = )
laboratory artist who had exchanged at the same time his workshop by a Iaboratory, and by,organje
tissues of inert materials. Collaboration therefore® requires. not only the. conStructlor‘) of shared
representations, but also a common process of a;ctlwty that Ieads to the.questron both on What Ievels N
this activity acts, ané how and wheit| anifests/itself; Jea’n'Hause'r, had alreadyanswered thls ques-- y

tion by saying that: "We ¢ can coﬁgud%r o%elves fortunate, that artists work collaboratively in Iaborato- ,
ries in the way that, they comp)etély overtt]rn cefta“ ;jtethnoIogles and “turn them up5|de ej,own in a - ‘ .
joyful jumble, inorder to, make a'wider publfc emerg, With :

to apprehend these neW eVO|ut|on '

"

-

During this event we aIso had the honour of presentrng some refereﬂCes We.C|ted the example o{ :
the biologist Claude Gaudln and-the plastrc artist Ernest Pignon Ernest, who ha(icreatqd photoSyn— AS<7
thetic men in 1988 This |dea'was the-work of pioneers, We"also mentioned as example&btotogtsts

and chemists such as Frangms Jaeob and-the biochemist- Monod who had created works of art |[3/~
1958. Their experlment called Pajamo was. the catalyst ofa b|o-plast|c research which had used new

tools of biology ana genetrcs and plasth art.”

In conclusion, we have'the honor o |nv1te you. to dlScover-the, success of our event entitled "Bio-en-

graving and Nano hybrld éarrred 0ut in‘two parts the first one on November 23, 2019 at the Faculty
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of Sciences under the name of "Bio-art and interdisciplinarity” and the second one at the Higher
Institute of Arts and Crafts of Gabés under the title "Complex leakage".

The Workshops were organized by elites, the experimental manipulations were managed by the
hands of real biologists and creative artists. The path of these Workshops has allowed us to
exchange acquisitions and specific skills and to build a new innovative BIO_ARTISTIC combination
that we hope to share with the aim of reaching a large number of people and all those who have not
had the opportunity to participate and to broaden the fields of interest of this contemporary artistic
movement . Finally, this event and this collaboration has led us to say that the relationship now
between artist and scientist in Gabés is interconnected and has become solid, in other words, scien-
tists love art and artists love science. It's a fruitful alliance, it's crazy love...

Dr. Amine Elgheryeni
(Event Coordinator)

Inauguration of the event by Professor
Zouhair ben Ayadi

(Dean of the Faculty of Sciences of Gabes)
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Speech of Pr. Lassad Mtiir

Speech of Pr. Olfa Nejima

(Director of the Higher Institute of Arts
and Crafts of Gabes)

Launch of the Workshop by Dr. Samir AYDI
Department Head of Biological Sciences in the (F.S.G)
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Speech of Dr. Amine ELGHERYENI ’ !
( Event Coordinator)

Speech of Mrs. Haifa SASSI
President of “Evolved Biology” Club
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Rat Dissection by ISAMG students /
The aim is to observe and identify the rat anatomy.
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Artwork in Bio-engraving produced by the Higher
Institute of Arts and Crafts students at the Faculty
of Sciences of Gabes.

Artwork in Bio-engraving produced by the Higher
Institute of Arts and Crafts students at the
Faculty of Sciences of Gabes.
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Preparation of an Engraved Tissues for Observation
with an Electron Microscope

Students of the Higher Institute of Arts and Crafts
of Gabes in the microbiology laboratory

Collaboration between Artists and Scientists
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Cloth engraved in the petri dish

Bio etching and hybrid Nano / Tissues etched
in the petrie box

Microscopic observation of an engraved and
colored Tissue
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Microscopic observation of an engraved and
colored organ

Drawing workshop / Subject: Representation
of the tissue and the organ engraved under a
microscope by an Analytical drawing
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Drawing workshop / Subject: Representation of the
tissue and the organ engraved under a microscope
by an Analytical drawing

— _ fAR

—

Souvenirs Pictures, Faculty of Sciences of the
Gabes, on the 23th November 2019
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PROGRAN

O8: 30h0S:00h
- Accueil des participants et inscription
©OSh - Mot d’ouverture
- Mot de Mr. Kamel Abderrahim, président de 1"Université de Gabés
- Mot de Mme Olfa Njima, directrice de I'Institut Supérieur des Arts et Métiers.

- Mot de Mr. Zouhair Ben Ayadi. doyen de la faculté des Sciences. E
- Mot de Mr. Amine Elgheryeni (Coordinateur de 1’événement)

- Mot de Mme Haifa Sessi présidente du Club ** Evolved Biology™

- Mot de Mr. Samir Aydi, chef de département de Biologie 0

- Mot de Mr.Hamdi Zroud, chef de département de 1’ Arts Plastiques m
OS: 45h
- Présentation des projets réalisés le 23 novembre 2019 a la faculté des
Sciences par les étudiants de I Institut Supérieur des Arts et Métiers sous p
I'intitulé “Bio-gravure et nano hybride *

4Ch - Performance Mapping réalisé par Mouna hfaiedh I
- Panse-Café

101 30n uite

Lancement des workshops destinés pour les étudiants en Sciences
- Bio - et nano gravure présidé par Mr. Amine Elgheryeni
-Workshop en peinture animé par Mme. Darine Farhat et Mme. Safa Maatoug
- Workshop en sculpture animé par Mr. Sadok Twil, Mme.Sana Atig et e
Mme. Kawthar Wannen
- Workshop en céramique animé par Mr. Hamdi Zroud et Mr. Lassaad Guesmi et Mme. Abir Thlibi
- Workshop en tissage animé par Mme. Wafa boukhchina et Mme. Mouna khaskhoussi
- Workshop en calligraphie présidé par Mr. Salah Adouni et Mr. Abdel Monaem Abid
14h -Déjenner (Invités d honneur, Emdiants et professeurs )
TSN - Cloture et remise des diplomes et des prix . 2 1LES BIENVENIS

#
e

Etudiants en Sciences a I'Institut supérieur des arts et Métiers de Gabés
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Hired feachers

Dr. Sadek TOUIL

Dr. Mouna HFAIEDH

Mr. Abdel Moneem ABID

Mme Ines SESSI
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Position de Lina Ben R
05.03.2020>07.03.202
al ISAM Gabg

Dr. Mouna KHASKHOUSSI

Dr. Lassad GUESMI
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Dr. Hamdi ZROUD

Mrs . Mariem HACHICHA

Dr. Kawthar WANEEN

Dr. Abir THLIBI
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Dr. Amine ELGHERYENI

Dr. Darine FARHAT
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&
Vernissage:
- Mot de bienvenue pour les organisateurs
- Performance Mapping
Workshops f
: ETUDIANTS
- Bio et Nano - gravure EN SCIENCES
- Peinture ADLISA MG
© - Sculpture \ ‘ =
- Céramique _ i
| - Tissage PSS
B _ lesamedi 7 Mars 2020 aPISAMG %
Coordinateur de I'événement

Amine Elgherye ni @

Closing addresses : "Bio-etching and nanohybrid"
by the president of the University of Gabes, on March
07,2020 at the ISAMS under the title "Complex Leak"
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Speech of Pr. Olfa NEJIMA, director of the (ISAMG)

Speech of Pr.Zouhair BEN AYADI, Dean of the
Faculty of Sciences of Gabes. (F.S.G)
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Speech of Dr. Amine ELGHERYENI
(Event Coordinator)

Science student at the Higher Institute of
Arts and Crafts of Gabes.
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Speech of Dr. Samir AYDI /‘ o "0 
Department Head of Biological Sciences in the (F.S.G) | ',
‘l
i 0
¢ '.
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Speech of Dr. Hamdi ZROUD
Department Head of Plastic Art in the (ISAMG)

Diploma of honor and gratitude given to
Madame Mounira CHIOUCHIOU
(Chief Administrative Officer of the (ISAMG)
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Mapping Artwork led by dr. Mouna Hfaiedh
and her students
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Mapping workshop by Mouna HFAIEDH ABBES

The Visual Mapping Workshop is composed of four luminous devices; a central device entitled mytht;
cal couple created by the artist Mouna Hfaiedh Abbes and three devices created in the Video Map-
ping workshop by the students of the Professional Master's degree of the Institute of Arts and«Crafts
of Gabes.

To talk a little about this workshop, we will describe the development and-evaluation of the work of
the mythical couple. By combining projection and sculpturé;this device offers the public new visual
and sound perspectives through the use of projection splintering arfid votumetric-processes: This
device explores the principle of anamorphosis,ra-illusory process appliedste”the“moving image
through the projection of virtual geometric shapes onto‘a cardboard sculpture to createthetillusion
of a mythical three-dimensional embodied character:

The creation of this work turned out to be challenging from several{erspectives:.on the one hand;
the notion of implantation and the high precision.in‘positioning the projector in front of the projettion
surface, the adaptation of the mapping on the surfaces, as well as the visual eontent of the videq
projection had to<be meticulouslyprepared in orderto/correspond to the projection surface, on the
other hand, the phase of the’live visual perfermance] of instantaneity, event-based: the constraift of
the creation or the' mahipulation of the image inreal timetassisted by-computer and intended with an
audience, in synchronization. with the. music:. The structur& of Interactive- Projection-Mapping is the
equivalent of a musical score: when manipulating.the interfaces, thetiser hecontes the.interpreter of
the composition that
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takes shape. The interpreter cannot interfere in any way with the structure's path decisions. On the
other hand, he/she can "improvise" the contents. The speed of his/her manipulations will influence
the rhythm of the mapping process and will affect the interpretation of the performance itself. By
changing the sound produced live, he/she can also change the timing space and even decide on the
density and dynamics of the sound. In fact, the performer-interpreter holds in his/her hands the quali-
ty of the visual and sound interpretation of the performance.

In mythical couple, the mapping is automatically synchronized with the music, in perfect coherence
of images and sound. This leads to provoke an interaction, the spectator is led to produce a move-
ment interacting on the audio filters, managing the appearance or disappearance of oscillating
sounds, filtering their spatialization... In the presence of several spectators, the sound universe
becomes more complex: some spectators create sounds, while others modify them. The sound
adventures are intermingled in evocative soundscapes that make the work react instantly. Neverthe-
less, in order not to lose the atmosphere of the performance, we have tried to apply and demonstrate
it in the sound dressing that is diffused during the performance.

Presentation of the Mapping project to mister
Prof. Kamel ABDERRAHIM President of the University
of Gabes.
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Engraving workshop led
by Dr. Amine ELGHERYENI
and Dr. Abdelhay MOKHTAR
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Anatomy of a mouse in the engraving workshop
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Dr. Sana ATIG
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Engraved rat, engraving on paper, ISAMS 2020...
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Painting workshop chaired by
Dr. Safa MAATOUG
and dr. Darine FARHAT
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Coronavirus, science students, PAINTING \ &\
ON CANVAS, ISMAG, 2020
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Sculpture workshop led by
Dr. Kawthar wanen .Dr. Sanaa Ateeg
and Professor Sadik Tawil
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Science students in the sculpture workshop
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the work of Science Students in the
sculpture workshop
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Macarona and the day after, ISAMG, 2020
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Ceramics workshop led by
Dr. Hamdi Zroud
and Dr. Lassaad Guesmi
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Life cycle cost, ISAMG, 2020
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Science students in the ceramic workshop ‘
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Biology, ceramic, ISMAG, 2020 Olivier, ceramic, ISAMG, 2020 g
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Weaving workshop led by
Dr Wafa BOUHKCHINA
and dr. Mouna KHASKHOUSSI
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Alliance between art and science in the weaving workshop ¢
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ADN, weaving, ISAMG,2020




y

L)

(@
U

Goidi Journal Jof{lal G

Calligraphy workshop chaired by
Dr. Salah ADOUNI and
Mr. Abdel Moneem Abid
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Closing of the event and award ceremony
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